


Opening hours*
Tuesday, Thursday
10.00–16.00
Admission free

*Study room and permanent exhibition. 
See the website for full program. 

IČO: 05230209
Account no.: 4312116369/0800

International payments:
IBAN: CZ56 0800 0000 0043 1211 6369
BIC: GIBAC

The Brno House of Arts
Malinovského nám. 2
602 00 Brno
Czech Republic
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vasulkakitchen.org
info@vasulkakitchen.org
facebook.com/vasulkakitchenbrno/



Main goals of the association
Research (Vas̄ulka Kitchen Brno Media-
theque, Library and Study Room)

Digitization and archiving (in collaboration with Vašulka Chamber 
of the Icelandic National Gallery and the National Film Archive)

Publishing (publishing of original works, translations 
and catalogs in the field of new media art)

Organizational activities (organizing exhibitions, lectures, sympo-
sia, workshops etc. in cooperation with the Brno House of Arts)

Residential program (support for artists and researchers working with new 
media, in cooperation with the Brno House of Arts and other partners

Members
Tomáš Ruller (chairman), Jennifer Helia DeFelice, Lenka Dolanová, 
Chris Hill, Jana Horáková, Juraj Machálek, Ondřej Merta, Viktor Pantůček, 
Terezie Petišková, Kristin Scheving, Barbora Šedivá, Marika Svobodová, 
Miloš Vojtěchovský

Honorary members
Steina a Woody Vašulkovi

VKB members as of 30th October 2018.
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n Founding of the center for new media art, dedicat-

ed to the legacy of Woody and Steina Vašulka was 
initiated by the Center for New Media Art - Vašulka 
Kitchen Brno association, founded in 2016 by Tomáš 
Ruller, Jennifer Helia DeFelice and Viktor Pantůček.
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r Vašulka Kitchen Brno (VKB) is a place for research, 
artistic experiment and informal education in the 
field of new media art. It consists of Woody and 
Steina Vašulka’s archive and a permanent exhi-
bition of selected works. VKB organizes events 
aimed at commemorating and developing the  
artistic and philosophical legacy of the Vašulka’s, 
world renowned pioneers of new media art with 
personal ties to the city of Brno, and to support 
new media production.
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Ar
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e The Vašulka’s

archival fever

Since the beginning of their creative career, the Vašulkas have 
been collecting material relating to the activities of the founding 
generation of video art. They collected works, instruments and 
texts of various kinds. Other artists, such as Peter Crown, David 
Dunn, Ralph Hocking, Sherry Miller, Phil Morton, Lynda Rodolitz, Jud 
Yalkut, and Gene Youngblood, contributed to their archive as well.

Initially, the archives were built in their 
studios and dwellings, laterthese were 
digitized and made available on-line.

The Vašulkas’ on-line archive (vasulka.org) 
is a searchable archive of digitized records. 
It contains photographs, grant requests, 
schedules, letters, posters, programs, text 
conversations, exhibition catalogs, and vid-
eo excerpts. There are approximately 27,000 
pages of documents in total.

"The Archive is the culmination of the Vaskulkas’ 
research fever - it becomes a new tool, with the 
function of a living memory of a generation."

Vas̄ulka Kitchen Brno provides 
access to the Vašulka’s digi-
tal archive and mediatheque. 
In cooperation with Vašulka 
Chamber, of the Icelandic Na-
tional Gallery, it takes care of 
archives, works of art and doc-
umentary materials by the Vašulkas, continues to map 
and reflect their work, as well as the works of other 
artists from the field of video and new media art. It also 
provides an infrastructure for researchers, educators 
and curators, and initiates research projects.

A place to study
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n A media art 
meeting place

Vas̄ulka Kitchen Brno is located on the lower 
floor of the Brno House of Arts where an exhibi-
tion of selected Vašulka works are presented in 
two gallery rooms.

Visitors can view new prints from the Lucifer’s Commis-
sion series (1977 to 2003) and computer studies from the 
Triads series, dating from 2003. Both series were newly 
printed and exhibited at the Mystery of Memory retro-
spective exhibition at Špilberk Castle in Brno in 2016.

Additionally, the installation Light Revisited, a spa-
tial transformation of the video work Noisefields 
(1974), is on view. The work was acquired and is on 
permanent loan from the Vašulka’s representative, 
Icelandic gallery BERG Contemporary.



A selection from a series of printed circuit board scans, in different 
stages of decay, that Woody Vašulka discovered in a shed in his 
garden in Santa Fe. These hardware prints, reminiscent of a catalog 
of digital device components, are a counterbalance to the Vašulka’s 
dynamic and processual audiovisual works. They may also be read 
as a diagram of hidden machine operations.

Woody Vašulka
1977–2003 (2016)
14 digital prints
100 × 100 cm
acquisition
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Lucifer’s 
Commission



Woody Vašulka
2003 (2016)
120 × 45 cm (2) 
100 × 45 cm (7) 
acquisition

This series captures a selection of manipulated video 
images that were created through the use of Cov-
er Flow graphic software by American artist Andrew 
Coulter Enright. It serves as a 3D interface for the 
animated presentation of visual materials stored in 
a particular device (photographs, web pages, albums 
of artworks, documents, videos, etc.). The interface 
evokes an empty scenic space onto which images and 
pictures are scrolled.
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Triads



This projection of pulsating circles formed by an electronic 
signal projected on the walls of the room is a spatial trans-
formation of the video Noisefields, created by the Vašulkas 
in 1974.

The image records the birth of a video image from the electronic 
signal. It is both visual music and a sound image at the same 
time. The electronic image consists of two parts - a center circle 
and a background filling the rest of the screen. Both com-
ponents pulse in sync with sound generated by an electronic 
device. One part shows the pulsating color, the other the rough, 
unstructured video material - "video noise". The video was cre-
ated by the Vašulkas using a video-sequencing device designed 
for them by George Brown enabling the separation of individual 
video frames. The aim was to demonstrate the principle of the 
video image, how it consists of two fields that the human eye 
perceives as one image.

Light Revisited is an installation created by Woody 
Vašulka. For the spatial projection of the video, he uti-
lized a system of semipermeable dichroic mirrors that 
transmit an RGB spectrum image from one projector 
to three surfaces positioned at right angles. The instal-
lation provides an immersive experience of space filled 
with image and sound comprised of electronic noise.

Woody and Steina Vašulka
1974–2001
Installation - color video projection - system of 
mirrors and video projection, on permanent loan 
from BERG Contemporary
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Light Revisited – 
Noisefields



The Brno House of Arts
Malinovského nám. 2, Brno
The Brno House of Arts
Malinovského nám. 2, Brno

Guests
Woody a Steina Vašulkovi (Santa Fe, USA)
Peter Weibel (director of the ZKM Zentrum für Kunst und Medien, Karlsruhe, Germany)
Kristin Scheving (founder of the Vasulka Chamber, Icelandic National Gallery)

Program

Michael Bielický, Kamila B. Richter - Vasulkas Wave
Binaura collective - Bricolage
Bastl Instruments collective

Jiří Suchánek – Atome tone
Matěj Kotouček, Jakub Krejčí – Sky to Speak
John Dee – closing electronic beats
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Vas̄ulka Kitchen Brno provides 
the professional and wider 
public with the opportunity to 
attend lectures, symposia, con-
ferences, festivals, exhibitions, 
projections and performances.

To enhance local awareness of the 
Vašulka’s work in the development 
of local and international collabora-
tion with similar institutions, media 
artists, historians and curators of 
new art media.

All of this is done with one aim: 
to support the contemporary 
new media art scene.

A place for learning, 
creating and sharing

GRAND
OPENING

30th October, 2018
from 6 pm
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Bricolage
Binaura
2018
Performative lecture, algorithm 
visualization and sonification

Vasulkas Wave
Michael Bielický and Kamila B. Richter
2018
Video projection on the facade of the 
Brno House of Arts



Almost all early works by the Vašulkas were created 
using audio synthesizers and oscillators. Another 
tool was the colorector, developed in collaboration 
with Eric Siegel. George Brown has built a Multikeyer, 
a keychain for working with layers of images, and the 
first digital tool - the programmer - to store and play 
the sequence of operations. In 1974 they acquired 
the Rutt/Etra Video Synthesizer, an analog raster 
manipulation device. In the second half of the seven-
ties, the Vašulkas explored the world of digital video.

Switching to digital images meant having 
to become familiar with a new code 
dictionary. For the processing of coded 
images in real time, they built a Digital 
Image Articulator in collaboration with 
Jeffrey Schier.
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a Steina Vašulka (*1940, Reykjavík, Island)

Bohuslav (Woody) Vašulka (*1937, Brno, Czech Republic)

The Vašulkas are from the first generation of artists experimenting 
with video. They are authors of structural as well as documentary 
video images and inventors of tools for working with electron-
ic images and sound. Their work includes 
video tapes (analogue and digital), video-
-performance and spatial installations 
that use audiovisual, optical and robotic 
components. Through artistic creation, 
they explore analogue and digital process-
es generating electronic images, sounds 
and spaces. They see new technologies as 
a means for a new type of creativity and 
knowledge. They describe their work as 
a dialogue with tools.

At the end of the seventies, Woody Vašulka created 
two narrative videos The Commission (1983) and Art 
of Memory (1987). He then began to work on his life-
-work - a series of tables called The Brotherhood. 
In these installations, he combined 3D models with 
projection in physical, scenic space and used hybrid 
optical, mechanical, robotic and pneumatic systems, 
finding the components for these installations at 
military landfills, often near Los Alamos.



The Kitchen was one of the first places dedicated to video and intermedia art, 
especially electronic music. The Vaskulkas aimed to support experiments based on 
manipulation of electronic signals, devote themselves to the live demonstration of 
video and at the same time to emphasize video as a spatial phenomenon, showing 
tapes on a series of monitors. The Kitchen program also focused on documentary 
videos, especially in conjunction with the radical marginal genres of popular cul-
ture from underground New York theaters and clubs, and featured documentary-
-activist video production. All of these areas were largely out of focus on the 
established gallery scene. Performers in the early years of The Kitchen have 
discovered many pioneers in video editing as well as experimental theater, perfor-
mance, and music. There were also training programs, workshops and seminars 
focused on cybernetics, perception, or biological feedback.
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The Kitchen New York
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The Kitchen, providing one of the first safe-
-havens for electronic media makers of all 
kinds, stands at the beginning of the rich 
history of the Vašulkas’ curatorial activities.

Although the Vašulkas left the Kitchen as 
early as 1973, it still exists today located at 
a new address, in a former 19th century in-
dustrial area where it moved to in 1985. This 
grassroots artistic experiment turned pro-
fessional institution continues to serve as  
a gallery, archive, and performance space.

Vas̄ulka Kitchen Brno refers 
to New York’s The Electron-
ic Kitchen founded in 1971 
by the Vašulkas and their 
friends. The dramaturgy of 
organized events builds on 
their activities and consists 
in linking artistic, curatorial 
and research experiments 
and sharing these with sim-
ilarly oriented artists and 
researchers, as well as the 
general public.



2010
At the lecture organized by the Performance Studio 
of the Fauclty of Fine Arts of the Brno University of 
Technology, Woody Vašulka presented his project  
of the virtual museum in the Second Life environment.

2011
Vašulka delivered a series of lectures called The Vašulkas: 
Five decades in a video at the Brno House of Arts. In the 
same year, Vašulka received an honorary doctorate from 
the Academy of Performing Arts in Prague.

2014
Several of Woody Vašulka’s works were included in the 
permanent exhibition of the Museum of the City of Brno 
titled From the Modern Movement to the Present. These 
are the Vocabulary of 1973, the 1980 Artifacts, Time-
-Energy Objects, and Studies in Digital (1992-1996).

2015
Woody Vašulka was awarded the Brno City Prize for his lifetime work.

2016
The Vašulka Kitchen Brno association 
co-organized a retrospective, Mystery 
of Memory at the Museum of the City of 
Brno at Špilberk on the occasion of Woody 
Vašulka’s 80th birthday. Curated by Ilona 
Víchová and Tomáš Ruller.

2018
The opening of Vas̄ulka Kitchen Brno at the Brno 
House of Art Brno at Malinovského nám. 2.

1994
At the Hi -Tech / Art show in Brno, the world pre-
miere of the Vašulkas‘ installation Table 3: Friend-
ly Fire from the Brotherhood series took place.

1995
Steina performed Violin Power at the 
opening of the Hi-Tech / Art exhibition.

1996
As part of the Hi-Tech / Art exhibition, a retrospec-
tive of work by Steina Vašulka entitled Allvision was 
prepared by Tomáš Ruller for the Brno House of Arts. 
In 1997 part of the presented works were also exhibit-
ed at the National Gallery in Prague thanks to curator 
Miloš Vojtěchovský.

2003
Vašulkas exhibited the film Noisefields (1974) at the 
Moravian Gallery in Brno, as a part of the exhibition 
Ejhle světlo (Behold: Light). Curator: Jiří Zemánek.

2004
Woody‘s exhibition Iris Prints opened the Gallery of the 
Faculty of Fine Arts of the Brno University of Technology. 
In the same year, he collaborated on the world premiere 
of the opera R.U.R. designing the piece’s video pro-
jection. (Mahen Theater, Brno, production: Petr Vrána, 
director by Tomáš Svoboda.)

2004
Vašulka received an honorary doctorate 
from the Brno University of Technology.

Woody Vašulka was born on 20th January 1937 in Brno -Slatina 
as Bohuslav Petr. From 1954 to 1958 he studied hydraulic 
mechanics and metallurgy at the Secondary Industrial School 
of Engineering located on Sokolská Street in Brno. During his 
studies, he played trumpet in a jazz band and began to call 
himself Woody after his role model, American jazz saxophon-
ist Woody Herman.

In 1965 he graduated from the Film and Televi-
sion Faculty of the Academy of Performing Arts 
in Prague. In the same year, he married Steina (at 
the time she was a student of violin at the Prague 
Conservatory) and they went to the United States 
to start their joint artistic career in the field of video 
and electronic media.

Since the 1990s, Vašulka has started rebuilding 
his ties with Brno and Czech media artists. At the 
Faculty of Fine Arts at the Technical University 
in Brno (FaVU VUT) he helped establish the first 
multimedia art laboratory in the Czech Republic, 
which he subsequently led.
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Br
no Woody Vašulka is firmly tied to Brno. He was born 

in Brno and spent his childhood here. His experi-
ences from this period were, in his words, crucial 
for his creative path. Although he has lived abroad 
since 1965, mostly in the United States, he has re-
turned to Brno regularly throughout his life.
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