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Vystava DISPLACED WATER TANK 2 SCREENS SURROUND SOUND navazuje na rezidenc¢ni pobyt dua Axontorr,
béhem néhoz umélci rozvijeli svij intermedidlni pfistup ke kompozici a performanci. Rezidenci uzavirali prezentaci
v prostoru vodojem{ na Zlutém kopci, jehoz specifické akustické kvality se staly dileZitou soucésti zvukového
designu a pfistupu k findlni kompozici. Vystava zac¢ina prfesné na tomto misté. Jakoby mezi performanci a vystavou
jen nékdo stisknul pauzu na prehravaci.

Prenesenim situaci z vodojemu do galerie se Axontorr nesnazi o jeji rekonstrukci, ale je dalsi fazi procesu, ktery
posouva a redefinuje plvodni situaci. Dojde k ur¢tému vyprazdnéni toho, co bylo plvodné nosné. Z{stava jen
hudba a obraz, otisk mista v podobé reverbu. Zadsadnim posunem je absence performer( v dile, coz nevede k
vyprazdnéni vyznamu, ale naopak ke zdlraznéni samotného dila. Zatimco v koncertni prezentaci byli sttedem
zajmu Axontorr, audio a video produkované v redlném Case byl prostiedkem akce a dozvuk samozrejmou soucasti
spektakularniho prostoru vodojemu, zde tyto prostfedky vystupuji jako autonomni fenomén, jejichz temporalita je
oteviend vnimani prfitomného divéka, (role se méni a divak se stava stfedem zajmu). Tento princip souzni s
konceptem Deep Listening Pauline Oliveros — pFistupem k poslechu, ktery prekracuje pasivni recepci a stava se
participativni, télesnou i prostorovou zkusenosti. Axontorr pfistupuji k zvuku a obrazu jako ke strukturujicimu
elementu prostoru, v némz se poslouchajici subjekt stava jeho soucasti. Reference k Pauline Oliveros neni v tomto
pripadé nahodna. Jeji album Deep Listening bylo nahrano v roce 1988 ve spolupraci se Stuartem Dempsterem

a Panaiotisem ve vodojemu Fort Worden ve Washingtonu — prostoru s pfirozenym dozvukem trvajicim az 45
sekund. Tento jedine¢ny akusticky charakter formoval celé album a stal se integralni souc¢dasti kompozic. Vodojem
ve kterém nahravali Axontorr ma dozvuk 44 sekund.

Instalace pracuje s fragmentaci a transformaci performativnich prvk( do nového ¢asoprostorového ramce. Nejde o
digitalni modlafstvi nebo néjakou formu ritudlu novych médii. Podobné jako tradi¢ni sakralni mista vytvari prostor
pro setkdni se sebou samym. Dvoukanalova projekce, synchronizovana se ¢tyrkandlovou zvukovou stopou, vytvari
situaci, kde se zvuk, obraz a pohyb navstévnika prolinaji v proménlivém vztahu. Centralnim prvek - Cerny obdélnik
na podlaze - zona, jejiz aktivace vyvolava diky zméreni impulzni odezvé naporosto presny zvukovy otisk vodojemd.
Dynamika svétla a pohybu ve videu nevede ke konkrétnim vyznam(m, ale vytvari spolecné se zvukem pole pro
individualni projekci a vnimani. Vystava tak nezkouma rekonstrukci performativniho aktu, ale jeho posun v ¢ase -
ne jako stopu ¢i dokument, ale jako otevienou zkusenost, ktera se ustavuje teprve v pfitomnosti divaka. Nejde o
fixovanou kompozici, ale o situaci v neustalém ustavovani — proces, v némz je zvuk aktivnim prvkem prostorové
artikulace a navstévnik katalyzatorem jeho aktualizace.

S pouzitim pfiloZzeného redeem kodu si mazete z bandcamp.com stahnout album, které Axontorr v pribéhu
rezidence dokoncili a které bezprostfedné po jejim skonceni pokrtili. Jde tedy o dalsi vystup rezidencniho pobytu.
Soucasti alba jsou také data umozniujici vyrobu vyvinutych nastroji — pootevfeny archiv, ktery dale rozsifuje moznosti
jejich dalsiho vyuziti.

www.instagram.com/axontorr/



The exhibition DISPLACED WATER TANK 2 SCREENS SURROUND SOUND is a continuation of the residency of the
duo Axontorr, during which the artists developed their intermedia approach to composition and performance. They
concluded the residency with a presentation in the water cistern space at Zluty Kopec in Brno, whose specific
acoustic qualities became an important part of the sound design and approach to the final composition.

The exhibition begins at this exact location. As if someone just pressed pause on a player between the
performance and the exhibition.

By transferring the situation from the reservoirs to the gallery, Axontorr is not trying to reconstruct it, but is another
phase in a process that shifts and redefines the original situation. The core is missing, the remnants stand. All
that's left is the sound, the image and the imprint of the place in the form of reverb. The fundamental change is the
absence of performers in the work, which does not lead to an emptying of meaning, but rather to an emphasis on
the work itself. Whereas in the concert presentation the Axontorr was the focus, the audio and video produced in
real time were the means of action, and the reverberation was a natural part of the space of the water cistern, here
these means act as an autonomous phenomenon whose temporality is open to the perception of the viewer
present (the role changes and the viewer becomes the focus). This principle resonates with Pauline Oliveros'
concept of Deep Listening - an approach to listening that goes beyond passive reception to become a participatory,
bodily and spatial experience. Axontorr approaches sound and image as a structuring element of space in which
the listening subject becomes part of it. The reference to Pauline Oliveros is no coincidence. Her album Deep
Listening was recorded in 1988 with Stuart Dempster and Panaiotis in the Fort Worden water tower in Washington,
a space with a natural reverberation of up to 45 seconds. This unique acoustic character shaped the entire album
and became an integral part of the compositions. The water cistern where Axontorr recorded has a reverberation
time of 44 seconds.

The installation works with the fragmentation and transformation of performative elements into a new
spatio-temporal frame. It is not about digital idolatry or any form of new media ritual. Like traditional sacred sites,
it creates a space for encounters with the self. The two-channel projection, synchronised with a four-channel
soundtrack, creates a situation where sound, image and visitor movement are intertwined in a shifting relationship.
The central element - a black rectangle on the floor - is a zone that, when activated, produces a semi-precise sonic
imprint of the waterworks by measuring the impulse response.

The dynamics of light and movement in the video do not lead to specific meanings, but together with the sound
they create a field for individual projection and perception. The exhibition thus explores not the reconstruction of
the performative act, but its shift in time - not as a trace or a document, but as an open experience that is only
established in the presence of the viewer. It is not a fixed composition, but a situation in constant constitution -
a process in which sound is an active element of spatial articulation and the visitor is the catalyst for its
actualisation.

With the enclosed code you can download the album settings from bandcamp.com, which Axontorr finished during
the residency and released immediately after the residency. It is therefore another output of the residency. The album

also contains the data that enables the production of the instruments developed - an open archive that expands the
possibilities of their further use.

www.instagram.com/axontorr/
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